[image: ]2023 Proceedings	    Baltimore, Maryland





2023 Proceedings	Baltimore, Maryland

2023 Proceedings	Baltimore, Maryland


The Moth Dress
Marina Wilson and Armine Ghalachyan (mentor)
Department of Apparel, Merchandising, Design and Textiles
Washington State University
Keywords:  Madame Grès, pleating, draping, couture sewing, silk moth, preservation
Design concept and purpose: The design focuses on understanding and reproducing the work of the French couturier Mme Grès. Grès originally desired to be as a sculptor, and when she became a designer, she took a sculptural approach to her design, creating beautiful timeless pieces, most featuring elaborate pleating (Borrelli-Persson, 2022). She draped silk jersey directly on the dress form or body and pleated it to create beautiful lines and forms. Mme Grès retired in the 80s and her design house closed soon after (Windsor, 1998). Since then, only a few of Mme Grès’ former seamstresses teach her draping and pleating techniques. By examining existing garments and studying under two of Mme Grès’ former seamstresses, I hope to understand, replicate, and preserve the techniques used by Grès.
The inspiration for this specific design, a dress and cape set, comes from the silk moth. Silkworms rarely make it to their adult stage; when they do, they are completely dependent on people as the moth cannot fly. The delicate nature and beautiful creations of the moths inspire this design. The design uses a repeating element of three-point corners in the skirt and the cape, which is similar to those in the silk moth’s wings. The cape also features custom-designed silk moth embroidery. By focusing on the beauty of the silk moth, the dress brings awareness to the harsh treatment of silkworms in the silk industry.
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Description automatically generated]Design process and techniques: This design includes a fully lined dress and a high-collared cape. The skirt is made of eight gored panels of gold silk with eight pink silk godets. The skirt lining follows the same pattern and is made of cotton voile. The bodice of the dress is two layers of tan cotton voile with steel boning sewn into the lining fabric. The cape has a high standing collar that fans out at the edges. It has two tiers of panels that also fan out and is made of pink silk organza, edged in brown piping. The cape has embroidered silk moths hand stitched to it to resemble moths landing on the garment (Figure 1). The moths are designed in multiple but cohesive color tones and are completed by machine embroidery on silk fabric. French seams are used for the cape and dress construction.Figure 1. Silk moth embroidered on silk fabric and stitched to the cape.


The pleated details on the bodice are created by pinning the corners of the silk fabric to the shoulder and draping the pleats over the form. The pleats are pinned in place with bias tape over top to help secure them (Figure 2). Once the pleats are all placed, the panel is removed from the dress form and the pleats are secured to the fabric and a piece of bias tape with a back stitch (Figure 3). This process is done entirely by hand and is time-consuming as each pleat is measured and mirrored on the bodice. Figure 3. Bodice interior showing the stitches supporting the pleats.
Figure 2. Draping pleats on the back bodice.

Innovation and significance: The intention of this design is to further the understanding of how Mme Grès constructed her dresses for preservation and continued use of the techniques. By examining existing garments and after practicing with several mockups, the bodice of the dress was developed, showcasing how the pleats are created. The replication and preservation of unique design techniques, especially those from lesser-known designers, is an important undertaking for passing the knowledge to future generations of fashion designers.
Beyond the preservation of design knowledge, the dress also focuses on the beauty of the silk moth. The silk moth does not have to be killed to harvest the silk, but continuous silk fiber seems to be worth more than the life of the small animal. By emphasizing the silk moth, the design brings awareness to the sad truth of modern silk production.
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